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FROM THE OBSERVATION ROOM 


Amie T. Rangel 


A vivid memory of slowly walking down a hospital corridor, cautiously looking at the 
tile floor and green gray walls, continues to replay in my mind. I remember being guided 
through an open door way and into a warm room. I was playing in front of a dollhouse, 
knocking the wooden block furniture against each other yet I could only faintly hear the 
sound it made. A feeling of discomfort, frustration and uncertainty haunts this memory. 
That day at the hospital I would begin to hear for the first time. Before the age of two I 
relied on sight and observation as my main method of learning and understanding. 


My research at the University of Alberta began at the Swine Research and Technology 
Centre, where pigs’ social behaviors and production efficiency are monitored and 
scientific research is conducted. I approached this exploration without preconceived 
ideas as to how this experience would affect the work to come. I entered the facility with 
heightened senses, allowing instinct and intuition to guide my perception. 


In order to physically enter, I was required to shower before and after going into the 
research facility. This process became a ritual of cleansing; a kind of sacred act in order 
to experience this particular environment. My eyes had to adjust to the dim flat lighting, 
like that of an overcast day. The smell of the farrowing rooms was sweet from milk 
production. The quiet panting of labor and the weaning of newborns were heard from 
time to time. In the gestation room, the sound of shifting bodies moving from side to side 
or from sitting to standing positions, and the occasional outburst of apprehensive 
commotion caused by my presence, lasted for several minutes. Each time after leaving, 
the space resonated in my mind. 


Memories are motionless, and the more securely they are 
fixed in space, the sounder they are.' 


Within this body of work, timelessness and ambiguity of space are part of my 
investigation and emotional response to personal experiences evoking a sense of 
fragmentation, discomfort and anxiety. The intentional lack of contrast and color leaves 
little reference as to when or where these spaces exist. The enigmatic atmospheric 
residue moves throughout the structured rooms, emphasizing the absence in each cubical, 
cell, or crate. There is a subtle indication that some type of presence, whether human or 
animal, is informing the question of how these spaces function. 


This enclosed, segmented space, observed at every point, in which 
individuals are inserted in a fixed place, in which the slightest 
movements are supervised, in which all events are recorded. ...in 
which power is exercised without division, according to a continuous 
hierarchical figure...all this constitutes a compact model of the 
disciplinary mechanism. ? 


My reaction at the Swine Research and Technology Centre of surveillance, the human 
gaze and the act of observation is expressed through this body of work. The repetitive 
structure and laboratory-like forms present a delicate balance of the sacred and the 
secular, restriction and protection, confinement and efficiency, authority and submission. 
The organization of this facility and that of urban institutional spaces found in hospitals, 
factories, prisons, and schools not only serve their function, but speak of deeper social 
constructs. The purpose of this work is not to find a definitive meaning, singular answer, 
or solution to the complex structure of institutional frameworks, but to raise awareness of 
spatial constructs within modern human society. 


1. Gaston Bachelard, The Poetics of Space, Trans. Maria Jolas. (Boston, Massachusetts: 
Beacon Press, 1994). 9. 

2. Foucault, Michel, Discipline and Punish, The Birth of the Prison, 1975. Trans. Alan 

Sheridan. (New York: Second Vintage Books Edition, 1995). 197. 
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Feeders 
2007. Charcoal and pastel on linen 
12.25”H x 18° W 


Gates 
2008. Charcoal and pastel on linen 
11.25”H x 14.25°W 


i) 


From Above 
2008. Graphite, pastel, prisma color, rice-paper on panel 
13.75”H x 4.25” W 


ID: 34903 


2008. Charcoal, graphite, pastel, prisma color, rice-paper, and photocopy on panel 
3.73 1x 425"W 
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5”H x 8” W 


Effluence II 
2008. Graphite, pastel, prisma color, rice-paper, and photocopy on panel 
4. Hx 3 W 


1.96 * MOL * H.L6 
‘UdUT] PUB s}YSI] JUddsa1ON]y ‘sydessojoyd “1OLNW-1x9]d ‘onseyd ‘pera “WeOJOIAIS “ACW *R007Z 


MOLYAIAC 


..96 ¥ MOL * H.L6 
"UdUT] PU s}YSI] JUdDSaJONYy ‘sydessojoyd “AOLIW-1xo]d ‘onseyd ‘yeyour ‘UIROJOIAIS “AGW ‘R00Z 
SMOPUIM JO[S YSNOIY] MOIA :[IRJOP MopfiaA_ 


}UOL 


yorq 


..96 X¥ MOL * Halo 
‘UdUI] pur syYySI] sdsosoNy ‘sydessojoyd “oW-rxo]d ‘onseyd *;eIau “WBOJOIAIS “ACI ‘8007 
SJUDA APIS YSNOIY] MIIA {IRIOP MOj/1aAC 


Amie T. Rangel 
FROM THE 


BSERVATION ROOM 


This exhibition is the final visual presentation 


of Masters of:Fine Arts in Drawing & Interm« 


FAB Gallery 1 Fine A 
89 ave tt | st, Edmonton 


Saturday 


closed Sunday, Monday, €t statutory hi 


at Alberta) 
DEPARTMENT OF ART AND DESIGN | UNIVERSITY OF ALBERTA Al roundasag 
tor the rts 


